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BC20, 2023

Deconstructed uniforms, metal talismanic objects,
plastic beads & artificial Marigold flowers

310 x 267 cm

122 x 105 1/8 in
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Flowers Gallery is delighted to present Outworn by Jakkai Siributr in conjunction with his first major survey exhibition titled Jakkai Siributr: Everybody Wanna Be Happy at
CHAT/The Mills (the Centre for Heritage, Arts, and Textile) in Hong Kong. Siributr is renowned for his intricate tapestries and installations through sewing, embroidery and
collaborative community- based projects to weave individual stories resulting from religious and social conflicts on the human condition and diaspora cross South East
Asia.

Outworn will present a new series of five tapestried installations. Each assembled by stitching together uniforms gathered from workers in the service industry in Thailand
reflects the artist’s sentiments towards authorities’ handling of the pandemic. Thailand, largely dependent on tourism, went through lengthy periods of economic stagnation
and the resulting widespread unemployment brought about a time of financial, physical and psychological uncertainty. Uniforms of various professions in the tourism sector
that became obsolete were collected through monetary exchange as a way to assist those individuals who most suffered economically.

The uniforms were disassembled and reassembled into a tapestry bedecked with Buddha symbols, beads, found objects and artificial Marigold flowers and other talisman-
ic objects. These objects allude to a notion in Thai society that without trust in the authorities, the majority of the population still chooses superstitious beliefs over an institu-
tion. A consistent theme in Siributr’s practice examines the interaction of Buddhism and materialism in modern life, and everyday popular culture of Thailand.

Garments have long been a central medium for Siributr, often using police and army uniforms as a means of expressing unspoken political and social issues. 18/28: The
Singhaseni Tapestries (2017-2018), Siributr's most personal work, consists of five of his mother's dresses that are meticulously embroidered along with nine large scale
tapestries made from disassembled garments of the artist's relatives. As Siributr reflects, "Textile can be anything. It does not always have to be a two-dimensional wall
hanging. It can be decorative, or conceptual. The most important thing is that | fully embrace it." Jakkai relates the intensive, detailed hand-stitching within his works to a
meditative practice, connecting to traditional Thai craft processes to comment on contemporary social and political issues.

BEBHEMBERERENRE - HTEMFEMER GBF , FHMNEAKREARRE «F8 - iBHEEE: AA#BREREY (Jakkai Sirbutr: Everybody Wanna Be Hap-
py) FEABCHATAM (A S ENE) Rt . MBEARFUHEHENBREKEMHE R, BB, MRS EANTERBRGHEEANSE, BENFRENRBEELE
P g REARRBRBREENZE.

GBFE REFIERIINAFHEREFR. S ERBHERBRTG X T ANRBHEMK, BRT7E2HREEREBHRENEZER. TEERKEE LIRERER, RIFH
BEERPNCE RS, AT RNEZREZEFLEEATHER. SEMCE FNSEFY. 2R ARBREMRERRERFIZITENRERR, LLUSETT U BRL
R LRI A

BLERRBIRAEERNPHER 7 — R, LHRHGEHBIER. k. BRENYR. AEEEFNEMPEF. ILYRBTTRELEN—BHRS, AMRZHERN
BE, ASBANDREZREMAZAEFENEE. HEMENERER, HPEANEENEFREAEERHRARMEIRNEIER, UARENBEERITXIL.

RE—EEMEMFEHAENIZERT, MEEEAEENERERREBCHAEMMNHSREUARENEE. «18/28: e #E (2017-2018)y BHEHAfFHRA
BARRNIER, (ERBMESRNAGKET BOFERR, SINEFNHRERE, SEHERABRRBANKRIFBARATML . EMFERRFAERAN: THMATUZ
EARE. A —EXRE—HF_MENER, TTUEEFRMHEN, BIUEHSMN. REZENE, AxsHEFMENC. | EGRSSMAIERRE. ARNFIEaR
ERKEHRER, FEANREIZ2BEEE RS LBUA B BRI,



HC20, 2023

Deconstructed uniforms, metal talismanic objects,
plastic beads & artificial Marigold flowers

153 x 150 cm

60 1/4 x 59 in
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HC20, 2023 (Detail)
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‘Textile can be anything. It does not always have to be a two-dimensional wall hanging. It can be decorative, or conceptual. The most important thing
is that I fully embrace it.'

Jakkai Siributr

MEm A LR EMRTE. A—EXRES—EENER, AIUEREARMHMEN, BIUEHsMEN. REEZNE, AXEHETNEAE. |
Hel - frEmty



MMZ20, 2023

Deconstructed uniforms, metal talismanic objects,
170 x 200 cm

66 7/8 x 78 3/4 in

plastic beads & artificial Marigold flowers
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CG20, 2023

Deconstructed uniforms, metal talismanic objects,

plastic beads & artificial Marigold flowers

210 x 183 cm
825/8x72in
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Jakkai Siributr (b.1969) lives and works in Bangkok and Chiang Mai,Thailand. He is known for his intricately hand- made tapestries, quilts and installations, which convey
powerful responses to contemporary and historical societal issues in Thailand.

Siributr studied Textile and Fine Arts at Indiana University, Bloomington, USA; and Printed Textile Design, at Philadelphia University, USA. He has exhibited widely, with
notable exhibitions including Garmenting: Costume as Contemporary Art at Museum of Arts and Design, New York (2022); Bangkok Art Biennale (2018); the 9th Asia Pa-
cific Triennale of Contemporary Art at the Queensland Art Gallery and Gallery of Modern Art in Brisbane, Australia (2018), Exploring the Cosmos: The Stupa as a Buddhist
Symbol, Asian Civilizations Museum, Singapore (2013); Phantoms of Asia: Contemporary Awakens the Past at Asian Art Museum of San Francisco, California, USA (2012);
Link Tradition and Future - the 2nd Chongging Biennale for Young Artists, The Art Museum of Sichuan Fine Art Institute, Chongging, China (2011). His works are in the
public collections of Queensland Art Gallery and Gal- lery of Modern Art, Brisbane, Australia; FENIX, Rotterdam, Netherlands; National Taiwan Museum of Fine Art, Taiwan;
Asian Art Museum of San Francisco, USA; Bill and Melinda Gates Foundation, Seattle, USA; Vehbi Koc Foundation, Istanbul, Turkey; and the Asian Civilisations Museum,
Singapore.

Bl - #EREF (JakkaiSiibutr, b. 1969) ARESA/FEFEEE. LI, UEEENFIHREEERER, ENERBEHERERBELSHEELREINEE.

HEMTEAXENERPAZAPRDREBBAHEANENR, EXREBHASHBENLHERTEE. MNEREHFRERRL, 815 RE: REFERERER (ZIFR
HEYEE, EEMAK, 2022%F); /2 HEFR (2018%F); FAEZAEREN =FR (R LWENEMRAF 2mERAENE, 20185F), CRRTH: FRHBHSRE
AOREEy (ERNSCRATEMIER, Nk, 20134F); <GEMAR Z2RMEERRY (BEwLEME2EEYE, X8, 2012F); <@ HRERR—F_BEBESFEHEFR
(M)l SE#Eb i 85, PE, 20114). MEARFNIERKE TREMEFRAF M ERVEIRNENEE. WRFENIXEREE. S8R ENE. ERESLENENTEY
B, CERAAEHE - EXE S (XEAKE). FIHEMEVehbi Kock & & K it a8 M S AR TE YR -

Select Solo Exhibitions

2023 Jakkai Siributr: Matrilineal, 100 Tonson Foundation, Bangkok, Thailand
Everyone Wanna Be Happy, CHAT/The Mills, Hong Kong
Outworn, Flowers Gallery, Hong Kong

2017 Displaced: The Politics of Ethnicity and Religion in the Art of Jakkai Siributr, Bangkok Art and Culture Centre, Bangkok, Thailand
2014 Transient Shelter, Tyler Rollins Fine Art, New York, NY, USA

2013 Plunder, Yavuz Fine Art, Singapore

2011 Shroud, The Art Center, Chulalongkorn University, Bangkok, Thailand

2010 Karma Cash & Carry, Tyler Rollins Fine Art, New York, NY, USA

2005 Strange Land, H Gallery, Bangkok, Thailand

2002 Hounds Under Foot, H Gallery and Eat Me, Bangkok, Thailand

1998 Jakkai On Line, 2 Oceans 23, Bangkok, Thailand

Select Group Exhibitions

2022 Garmenting: Costume as Contemporary Art, Museum of Arts and Design, New York, USA
2021 Indian Ocean Craft Triennial, Fremantle Arts Centre, Perth, Australia

2020 A Beast, A God, And A Line, MAIIAM Contemporary Art Museum, Chiang Mai, Thailand
2019 Unfolding: Fabric of Our Life, Centre for Heritage, Arts and Textiles (CHAT), Hong Kong

We Tell to Scare Ourselves With, MOCA Taipei, Taiwan
Spectrosynthesis Il, Bangkok Art and Culture Centre, Bangkok, Thailand
2018 Dhaka Art Summit, Bangladesh Shilpakala Academy, Bangladesh
Diaspora : Exit, Exile, Exodus of Southeast Asia, MAIIAM Contemporary Art Museum, Chiang Mai, Thailand
Bangkok Art Biennale, Bangkok, Thailand
Moving Pledges: Art and Action in Southeast Asia, Institute of Contemporary Arts, Singapore
The 9th Asia Pacific Triennial of Contemporary Art, QAGOMA, Brisbane, Australia
2017 Mon Art Du Style, MAIIAM Contemporary Art Museum, Chiang Mai, Thailand
All For One: Art Beyond Borders, Bangkok Art And Culture Center, Bangkok, Thailand
Patani Semasa, MAIIAM Contemporary Art Museum, Chiang Mai, Thailand

2016 Continuum: Acculturating, The Art Center, Chulalongkorn University, Bangkok, Thailand

2014 RADIATION: Art & Queer ldeas from Bangkok and Manila, Un-Compared, The Art Center, Chulalongkorn University, Bangkok, Thailand

2013 Exploring the Cosmos, The Stupa as a Buddhist Symbol, Asian Civilizations Museum, Singapore

2012 Phantoms of Asia: Contemporary Awakens the Past, Asian Art Museum of San Francisco, San Francisco, USA
Thai Trends from Localism to Internationalism, Bangkok Art and Culture Center (BACC), Bangkok, Thailand

2011 Link Tradition and Future, The 2nd Chongqing Biennale for Young Artists, The Art Museum of Sichuan Fine Art Institute, Chongging, China
Here / Not Here: Buddha Presence in Eight Recent Works, Asian Art Museum of San Francisco, San Francisco, USA

2010 Viewpoints and Viewing Points — The 2009 Asian Art Biennial, National Taiwan Museum of Fine Arts, Taichung, Taiwan

Awards

2013 Fondation La Roche Jacquelin

2001 Rockefeller Foundation Bellagio Grant
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