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“A memorial isamock memory. It's a question of what is remembered,
and what society agrees is worth memorialising.” —Michael Sandle.

Flowers Gallery is pleased to present a survey of works by British
sculptor Michael Sandle, exploring the enduring themes of mortality,
memorialisation, and remembrance. The exhibition Time, Transition,
and Dissent brings together large-scale sculptures, works on paper,
and maquettes for hypothetical public monuments from the 1970s to
the present day.

In direct response to the horrors of the twentieth and twenty-first
century, Sandle's work has formed a critique of what he describes
as 'the heroic decadence’ of capitalism, and the exertion and abuse
of power in global conflict, politics and culture.

The Sound of your Silence, 2009
Carved Limewood

200 x 140 x 120 cm

783/4x 55 1/4x 47 1/41in

Catafalques or tomb-like structures are recurring motifs, appearing
throughout the work of several decades. The central bronze
sculpture, Caput Mortuum: A Commentary depicts a makeshift tomb
apparently built amid the ruins of the 1982 Falklands War. A shrouded
figure is surrounded by debris from the battlefield, with tyres laid in
the style of commemorative wreaths, which Sandle sees as “framing
and concealing its identity”, while microphones, which have been
carefully arranged at the head, represent the mechanisms of media
broadcasting.

The shrouded figure is seen in several maquettes for as yet
unrealised funereal memorials such as Untergang des Dritten
Reiches (The end of the Third Reich), and Memorial with Tyres,
marking a long running fascination with the symbolic agency of the
anonymous body to represent both personal subjectivity, and shared
universal experience. The assemblage of wreckage, jerry cans and
military helmets surrounding the figure can be seen to reflect
specific memories of the devastation of Sandle's childhood home
in Plymouth and of growing up amid the physical and metaphorical
ruins of World War Il. As he has said: “rubbish dumps, tips and
rubble... have become, for me, melancholy symbols of destruction”.

Two of the more recent sculptures, The Sound of Your Silence, made
in response to the Irag war in 2009, and As Ye Sow So Shall Ye Reap:
An Allegory, produced in 2015, memorialise the lives of innocent
civilians caught in the crossfire of modern day conflict, particularly
the suffering of children.

Not all of Sandle's work relates to war, however. For example, a new
bronze sculpture titled The Suicide/He took the A Train, on display
for the first time in this exhibition, responds to stories of a more
individual nature. Exploratory works on paper produced during the
planning of this particular memorial, executed between the early
1990s and 2000s, are included in a display of Sandle's drawings

As Ye Sow So Shall Ye Reap: An Allegory
(Acknowledgements to Holman Hunt), 2015
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gestational periods between the idea and realisation of Sandle’s 825/8x 54 3/4x481/8in
ambitious projects.



Drawing and printmaking have proved important ways for Sandle to resolve ideas for sculptures which may or may not be made,
often incorporating multiple perspectives and drawing styles within the same work. Included in the exhibition are working
drawings for one of his most well-known public sculptures A Twentieth Century Memorial (Tate collection). Bryan Robertson has
written that Sandle’s drawings are "among the most beautiful and haunting of the twentieth century and have to be considered on
equal terms with the sculpture.”

Sandle’s handling of contemporary subject matter is firmly rooted in artistic tradition, which Marco Livingstone has referred to
as “history in the present tense”. Emphatically opposed to the notion of sampling or the ‘empty gesture’, he accesses the past
through a set of shared cultural references to examine the transience of the present moment within the continuum of history. As
Jon Bird has written, “Our nostalgia for the signs of the past provides a basis for Sandle’s reframing and reordering of the landscape
of experience, reminding us of the necessity to retrieve from the myths of the past, the foundations of historical memory and the
realisation of our own mortality.”

About Michael Sandle

Michael Sandle studied at Douglas School of Art and Technology, Isle of Man from 1951 to 1954 and the Slade School of Fine Art,
London from 1956 to 1959. He was a professor of sculpture at Pforzheim, Germany in 1973, and at Karlsruhe, Germany in 1980.
He was elected Royal Academician in 1990; and Fellow of the Royal Society of British Sculptors in 1994. His solo exhibitions
have included “Twentieth Century Memorial”, Duveen Gallery, Tate Britain; “Memorials for the Twentieth Century”, Tate Liverpool;
“Malta Siege Memorial”, Imperial War Museum, London; a retrospective at the Whitechapel, London; and solo exhibitions in
Europe including the Mannheimer Kunstverein, Mannheim, Germany; and Wirttembergischer Kunstverein, Stuttgart, Germany.
His participation in numerous international group exhibitions include the bth Paris Biennale; 4th and 6th Documenta in Kassel;
and Sao Paulo Biennial.

His public commissions include St George and the Dragon, Blackfriars, London; /nternational Maritime Organization Seafarers’
Memorial, Albert Embankment, London; Belgrano Medal - a Medal of Dishonour, British Art Medallic Society; and The Malta Siege
Memorial, Grand Harbour, Valletta.

His work is currently on display at Tate Britain, and is also in the collections of the Arts Council of Great Britain; Australian
National Gallery, Canberra; British Council; Dallas Museum of Art, USA; British Museum; Cass Sculpture Foundation,
Goodwood; Hakone Open Air Museum, Japan; Imperial War Museum, London; Metropolitan Museum, New York, and Victoria &
Albert Museum, London, among many others.
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Head with Spikes, 1980 Study for Machine Gun Monument, 1972
Bronze Ink and graphite on Paper
40 x 42 x 40 cm 88 x 119cm
153/4x161/2x 15 3/4 in 34 1/2x 46 3/4in
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