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TOKYO

25 February - 26 March 2011

Private View Thursday 24 February 6 - 8pm
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In Tokyo, the Japanese painter Jiro Osuga presents a personal vision of the city of his birth. Osuga was born in Japan, but largely grew up
in the UK, where he lived for over 30 years. Here Osuga revisits Tokyo in an effort to come to terms with his native culture. The exhibition
will bring together all kinds of work: paintings large and small, a folding screen, freestanding cut-outs, floor pieces and interactive installations.

It promises to transport the visitor on an idiosyncratic journey to the great city.
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Vending Machine 2010 Qi

on canvas

180x100cm

Cherry Blossoms V 2010 Hinged, movable parts

Rejecting both the tired old clichés with which the Japanese like to represent
themselves (origami, the tea ceremony, bullet trains etc), as well as the Lost
in Translation exoticism that continues to colour western perception of Japan,
Osuga casts a critical eye over every aspect of contemporary Japan — from
manhole covers to noodle bars. The results are often humorous and exuberant,
although the melancholy of his confused cultural identity is a recurrent theme.
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LONDON NOW - CITY OF HEAVEN, CITY OF HELL
A provocative Exhibition at Guildhall Art Gallery,
16 January = 9 April 2006
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NOT SHOWI NG ANYW JIRO 0SUGA

R e TN HERE THE PERSON WHO...

Tt might seem obvious why this exhibition is called Jiro Osuga - the Person who... Iam just all over the gallery! Self-portraits or slightly better
looking alter egos seem to show up in every other picture, sometimes several times over in a single painting. There I am, sitting on a tube train,
at work in the studio, cooking my lunch, or just looking miserable.

But self-obsession is not the only reason for the naming of the show. The title is actually taken from a series of paintings I have been making
since the late 1990s, such as The Person who... on the Tokyo Subway, where the eyes of everyone in the picture are fixed on you - the viewer
standing in front of the canvas. In these paintings, it is the viewer who is placed in my shoes and becomes “the Person who has just done
Something Unspeakable’, the cause behind the commotion depicted.

My other paintings are also ‘person who..." paintings in a way, as they demand audience participation - although thankfully, not aLwag's in
embarrassing situations. In some paintings, the perspective is contrived to give the impression that you are actually entering the space
depicted. Others take the form of double-sided screens or cubes painted on all six sides that need to be walked around for the different sides to
be seen. With the hinged paintings, you are even more closely involved, as you are invited to open and close the moveable panels.

For all their intensely personal quality, my paintings are, paradoxically, very open at the same time. In fact, ‘the person who..."in the title
refers as much to the viewer as it does to me. So, welcome to my painted world!

Jiro Osuga, January 2007

Major exhibition
Collecting 2000

Choose something that
represents who or what you
feal you are at the start of
the 21st century.

2000

and s 5 today
opens Friday 29
September

In Janmary 2000, the

Musewm of Le began

collecting i v London’s

groups, clubs and societies The

results

inating and provide a

unigue, often surprising, insigh

crse Interests, passions, and
heliefs that bring people together in
Landon, This display of objecis and

group statements allows these very

different Le ers to speak for
themselves about thelr preoccupations
and activities wday.

Group life reflects, and sometimes

creates, the daminant trends in

soclety
Lonchon's particular

history gave rise Lo some
of the earliest clubs and societies in
the world, Amid a huge urban sprawl,
we create smaller worlds for curselves
in order 1o make sense of ary life
Groups remain an integral part of
contemporary London society, and
whether we participate or besefic
indirectly, they impact on all our lives

Collecting 2000 reveals the many

cultures and faiths that make London
a world city at the stan of the 2151
century, The exhibition gives a
privileged inside view of the lives of
the people of London
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JIRO OSUGA
CAFE JIRO

29 APRIL - 23 MAY 2009

In an ambitious site-specific installation, Jiro Osuga has covered the walls of Flowers Cork Street with a life-sized
mural cycle that transforms the gallery into an idiosyncratic café. On entering the space, the viewer steps into
another world — a microcosm teeming with incidental incidents, peopled by an unlikely clientele that includes
Shakespeare, Osama Bin Laden and the Grim Reaper. The walls of Café Jiro are decorated with an equally
absurd assortment of objects: a stuffed unicorn, the Rosetta stone and doctored Japanese print, to name but a
few. Playful spatial invention (and intervention) abounds; a window is painted looking outwards on one wall, and
inwards on another.

The artist sees the café as a metaphor for the city, the world, and for life itself:
For Shakespeare, all the world was a stage, and Liza Minnelli sang about life being a Cabaret, but couldn’t life,
in fact, be a café? After all, we are born, we enter a café, we make and lose friends and lovers, think, work,

dream, despair, intoxicate ourselves and finally leave after paying what is due.

Osuga encourages the viewer's eyes to wander across the 360 degree painting and allow their minds to drift
as they might when seated in a real cafe.

Painted by the artist over a six-month period, the mural scheme - which is over three meters high and thirty
meters long in total — is his largest work to date. Café Jiro is the fulflment of a life-long ambition to create ‘a

painting that is a place: a complete world in and of itself’.

Flowers
21 Cork Street
London, W1S 3LZ
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Contemporary artists are always exploring their identities, but rarely to such gopd
effect as Jiro Osuga. The bespectacled figure of this young Japanese-born artist
bestrides his new show, Jiro Osuga: The Person Who ..., at Flowers -East, 82
Kingsland Road, London E2 (until 18 March), like a colossus of self-cpnscmusness,
edging awkwardly into almost every frame, some-timcs }lnder s?ve.ral aliases z_at once.
Osuga could teach a masterclass in self—deprecallon-. l:l:s wprk is funny, touching and
peculiarly painterly, the product of the sort of al‘tlS.th drl_ve tha? needs must cover
every surface in paint, from double-sided screens — mcludmg a snx-_panelled panora-
ma of Japan and England — to wooden blocks and recycled tins. nge_d befort.e-and-
after paintings are a speciality. His energy is infectious, and his show is a tonic, see
“The Person Who . .. at a Concert I'V’, 2005 (above). Definitely worth the detour. _

Laura Gascoigne

S —
THE SPECTATOR, 10 MARCH 2007

Where to buy...

The Week reviews an
exhibition in a private gallery

Timothy Hyman,
Henry Kondracki,
Jiro Osuga 1 Flowers East

Henry Kondracki (born 1953) and Jiro
Osuga (born 1968) both studied under
Timothy Hyman (born 1946), and the
work of all three artists is linked by the
theme of the city. Hyman’s view is the
most personal: in one picture, for

instance, he depicts himself stepping
through a London landscape of both
familiar and private landmarks like a
medieval pilgrim. Osuga, a more
detached and playful observer, makes
ingenious diptychs and triptychs. In
Changing Skyline, hinged flaps depict
modern city landmarks — such as the
Gherkin - as they rise up from among
the old buildings. Kondracki is the
most traditional of the three. He excels
at conveying that moment at twilight
in a city when the sky comes into its
own. Prices from £250 to £9,000.

82 Kingsland Rd, London E2
(020-7920 7777). Until 6 February.

Changing Skyline by Jiro Osuga, 2002 (£3.000)

Annely Juda Fine Art, Fri-11

July, 23 Dering St, W1,
0207629 7578

THE WEEK, WHERE TO BUY 22 JAN 2005

THE LONDON PAPER. ART ROUND UF 22 AFPRIL 2009

wa to pass an afternoon.
This new gallery combines
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